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Ideology strives to order social relations and direct them 
towards certain functions, to reduce the potential of personal 
interest into a scheme.
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The collective always came first. It was ideologically organized 
and functioned as a tool of control.
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Ideology aims to fix the trajectories of cognition. Its ideal is to 
control what is recognized as reality. Thus, offered explana-
tions are generally trivial.

The recognition of reality cannot be controlled. Cognition 
is directly linked to reflection, which indispensably involves 
something more, a certain unpredictability in knowledge. And 
it is precisely this subjective processing that slips beyond any 
external control.
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Gatherings always included an obsession with evaluations and 
public rewards. 
All the medals and diplomas – symbols of uniqueness – are 
no longer proudly displayed.



I used to sing in a children’s choir. It was called Nezábudka 
(“Forget-me-not”). We sang and recited poetry on various 
occasions but also for the local communist bosses at their 
birthday parties. 
I liked missing school for such events.

Our choir was led by our music teacher, Mikuláš Petrašovský, 
who soon became the school principal.
I discovered later that this name has been listed among 
agents of the secret police (ŠTB).
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*House on “loan” -§
It is no good to have no money, particularly when one has 
great plans. František Krieger, employee of the Humenné 
Coop, came close to having his dreams come true. He became 
the manager of a store selling construction material, having 
a warehouse full of things you can build a house out of. And 
so he reckoned that he did not have to worry about buying 
anything to build his own family house in Kamienka. In the 
course of 1970 and 1971 he transported various materials 
from the warehouse without paying for them. He took building 
blocks, cement, steel reinforcement for concrete, windows, 
doors, door fixtures, four-by-fours, piping and many other 
things. This self-service practice was reflected in the economic 
balance of the store, producing a deficit of 32,502 Crowns.

Roľnícke noviny Daily, Bratislava
May 31, 1972
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Soviet Press Competition 
In the school year of 1974/75 – i.e. in exactly one year – we 
shall commemorate an important historical event: 25 years 
of the mass movement for teaching the basics of the Rus-
sian language in Czechoslovakia – the history of the popular 
Peoples’ language courses of Russian. These courses have 
been organized since the 1949/50 school year by the Union 
of Czechoslovak-Soviet Friendship. Soviet press represents an 
important tool for developing our Russian language capaci-
ties. Soviet press enables us to learn about the life and work 
of Soviet youth and workers in all areas and fields. It enables 
us to continually draw knowledge from Soviet reality, employ-
ing much of it in our day-to-day practice. For the 56th annual 
commemoration of the Great October Socialist Revolution and 
in order for Soviet press to keep attracting an ever increasing 
number of faithful readers and subscribers among our stu-
dents, our working youth as well as among our workers, the 
Soviet Press Section of the Slovak Central Committee of the 
Czechoslovak-Soviet Friendship Union opened a competition 
to recruit Soviet press subscribers. This competition shall run 
until September 1, 1974. Fifty one prizes will be distributed 
among the winners, including 10 trips to the Soviet Union.

Podvihorlatské noviny Daily, Humenné
November 7, 1973
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There are two types of oppression: external and internal.
The response to the former is the desire for freedom;
The same desire in the latter is complicated by one’s own 
complicity.

“Gained freedom is precious, but even more precious is free-
dom you had to fight for.” 

   Gustáv Husák  
(Gustáv Husák was the top official of the Communist Party 
and President of the Czechoslovak Socialist Republic in 1975-
1989. The quotation is placed on the monument of the Slovak 
National Uprising in the city centre of Humenné.)
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The tradition of amateur photography is relatively rich in Hu-
menné. For each photographer, there are archives. 
I have been working with the Regional Cultural Center, the in-
stitution which was in charge of documenting official culture.  
Here, nearly all photographs were made by a single person, 
Juraj Kammer, who - unlike amateur photographers - worked 
as a contracted professional.
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Can a documentary picture, which was commissioned, deform 
the event it portrays?

How?
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These pictures fascinate me because of the author’s lack of 
interest in the work.

In these photographs, repetitive events had to be document-
ed and evidenced for the future; today the archives reveal the 
structure of the symbolic forms of public life.
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What turns out to be significant are those moments when 
personal experience seemingly accidentally penetrates the 
official scheme.

We may come to realize that the official reality was comprised 
of thousands of personal stories, that there was nothing like 
the ‘official reality’.
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1983
Dance against atomic war



Through Socialist Culture to World Peace!
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HARVESTING

              Discipline
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I am not conducting historical research.

I learned about the existence of the archive when I was 18 
and have wanted to work with it ever since. It became urgent 
when I realized the character of the past largely defines our 
present, that history does prevail. I did not use any specific 
criteria to sort through the material. I started to interpret the 
photographs and this helped me to understand how to pro-
ceed.
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I set to create - to reconstruct, image by image - my own 
story from a time when I did not yet apprehend the world as 
a photographer. I selected archives from the town where I 
grew up,  which enabled me to appropriate the photographs 
with native confidence.
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I want people to become part of the process. I bring them 
to places where they have been portrayed decades earlier. 
I simply take them there. I am interested to see how they 
respond.
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Self-portrait of Juraj Kammer 1980, his first year as official 
photographer.  He continues in this job today.







Me in 1987
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